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CHANGES IN THE GALLERIES 
The examples of American sculpture, 
both reproductions and originals, have most 
of them been placed in the main floor of the 
central staircase. The room formerly 
occupied by them, No. 14, is now occupied 
by paintings, including the large Joan of 
Arc by de Monvel recently presented by 
Mr. Edward L. Brewster, and some por- 
traits by Sorolla. Room 15, containing 
antique objects, has been divided into two 
compartments by a low partition, and the 
Egyptian and Classical antiquities will be 
rearranged in these compartments. The 
drawings for "Chicago Beautiful" have 
returned, and are exhibited in Room 16. 
The gallery set apart for the Butler col- 
lection of Innesses, Room 48, is being refitted 
for their reception. 

A great addition has been made to 
the collection of Old Masters by the opening 
of a second gallery, Room 31, which is 
made possible by valuable loans in this 
department. The larger gallery, No. 32, has 
been greatly improved by partial rehanging, 
and contains a truly distinguished collection 
of Old Dutch Masters. The smaller gallery 
is occupied by examples of the Spanish, 
French and Italian school, with a few fine 
Dutch pictures. Among the important loans 
are some interesting Italian Primitives from 
Mr. Ryerson's collection, a beautiful Spanish 
portrait of a man and a series of six brilliant 
studies by Goya from the same collector, a 
large and important Tiepolo from Mr. Albert 
S. Ludlow of Waukesha, a Spanish portrait, 
painter unknown, from Mr. Julius Rosen- 
feld, and portraits by Hals, Cuyp, Maes 
and other Dutch Masters from Mr. Hutch- 
inson. 

It is probable that the ivory collection will 
soon be removed to Room 47a. 



THE SUMMER EXHIBITIONS. 

As usual a number of the galleries were de- 
voted to fine loan collections during the sum- 
mer months; but several special exhibitions 
of importance were also held. The paintings 
of Alexis Jean Fournier, representing the 
homes of the Barbizon painters, aroused con- 
siderable public interest. The group of pic- 
tures included sympathetic and faithful im- 
pressions of Pere Gannes' Inn, at Barbizon, 
Daubigny's house-boat studio, and the houses 
associated with the work and residence of 
Barye, Millet, Jacques, Corot and Rousseau. 

Another special exhibition included thirty- 
four sketches, panels and decorative paintings 
by Will H. Low. Many of these were 
studies for important mural paintings. With 
the work of Mr. Low came a large lunette, 
sixty-four feet long, painted by Mrs. Mary 
Fairchild Low for the Woman's Building at 
the World's Fair of 1893. The subject is 
"Primitive Woman," and the canvas, which 
is too long for any of the galleries, was placed 
in the central hall way of the building, over- 
looking the main staircase. It is hoped that 
this decoration may be retained in this position 
for some time, as it adds a welcome note of 
color to the unfinished part of the building. 

Some of the galleries were occupied for some 
days in September by collections of rare coins 
exhibited by the American Num'smatic Asso- 
ciation, and stamps by the American Philatelic 
Society. 

The large collection of pen drawings by 
Orson Lowell, all of which have appeared 
in the pages of "Life," was a popular feature 
of the summer's activity. These drawings, 
in the general order of the social cartoon, 
were technically brilliant, as well as interest- 
ing from the illustrative or literary point of 
view. They will remain on exhibition un- 
til October 18. 
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An exhibition of educational rather than 
purely artistic interest was that of drawings 
and examples of handiwork from the Appren- 
tice Schools of Germany, and the State In- 
dustrial Schools of Bohemia, comprising various 
exercises in mechanical drawing, design, and 
craftsmanship in wood and metal. These 
exhibitions are imported by Mr. E.G. Cooley, 
acting for the Chicago Commercial Club. 

The Chicago Beautiful drawings have 
again returned from exhibitions elsewhere, 
and have been hung in their original place, 
Room 1 6. 



The name of " The Art Institute of Chi- 
cago" has sometimes been criticized on the 
ground that the word institute is vague in its 
signification. It has been suggested that the 
plain title the Chicago Museum and School of 
Fine Arts would be better. The subject is 
of some importance since the same name is 
being widely adopted in western cities, but 
the name has become too firmly fixed ,to be 
changed, and we hope we have made 
it respected. The name " museum and 
school of fine arts" by no means covers our 
activities, which include not only the func- 
tions denoted by that name, but also passing 
exhibitions, lecture courses, library, head- 
quarters of art societies, and a kind of general 
exchange for art interests of all kinds. Per- 
haps the word institute or institution denotes 
all this as well as any short designation 
could. 



Mr. Eugene Pirard, who has been for 
many years in charge of the shipping room 
and gallery work, has resigned and returned 
to his former home in Belgium. Mr. Pirard 
was very tactful and efficient, and will be 
greatly missed by all who have dealings with 
his department. 



BUILDING OPERATIONS OF THE ART INSTI- 
TUTE, 1882-1911. 

The constant progress and activity of the 
Art Institute are well recognized. The in- 
stitution was incorporated in 1879, With 
the accession of Mr. Hutchinson to the Pres- 
idency in 1882 building operations began, 
and the record shows that during the thirty 
years since that time there have been only 
eight years in which we have not been en- 
gaged in important building enterprises. 

The record is as follows: 

1882-3 —Erection °f original brick building 
on Van Buren Street. 

1883-4 — No building. 

1884-5 — Three story addition, 50x26, in 
rear of former building. 

1885-6-7 — Erection of stone building now 
occupied by Chicago Club. 

1887-8— No building. 

1888-9-90 —Addition on South of building, 
28x172, and raising of galleries. 

1890-1 — No building. 

1891-2 3 — Erection of front and wings of 
present building. 

1893-4 — Removal of temporary halls used 
for World's Congresses. 

1 894- 5 — Erection of school building, 150x35. 

1895-6-7 —No building. 

1897-8 — Erection of Fullerton Memorial 
Hall. 

18989 — Ryerson Library begun, and foun- 
dations of central stairway put in. 

1 899- 1 900 — Blackstone Hall begun. Nick- 
erson galleries fitted up. 

1 900- 1 — Additional school rooms, and boiler 
house built. 

1 90 1 2 — Ryerson Library completed. Nick- 
erson Corridor fitted up. 

1902-3 — Blackstone Hall completed. Mun- 
ger Gallery fitted up. 



